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GOLFER, Wattie Mure, by J. B. Johnston 


BULLOCK WAGON IN MELBOURNE, AUSTRALIA, 
1856 by McGlashan. 
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THE NINETEENTH CENTURY PHOTOGRAPHS reproduced on these pages are from a contemporary collection recently given 
to the George Eastman House by G. C. Monkhouse of Kodak Ltd., England. Carefully bound in a handsome leather album, the col- 
lection comprises 176 original photographs in excellent preservation taken by leading photographers of the time. Many of the 
photographs bear dates between 1856 and 1859; it is believed that the album was bound shortly after the latter year. An index of 
photographers represented is a roster of the most famous names in the early history of the art. There are prints by Henry Fox Talbot 
and Frederick Scott Archer, inventors of the calotype and collodion processes respectively. Some of the finest work produced by David 
Octavius Hill and Robert Adamson is represented by superb calotypes. From the expeditionary photographs of Egypt taken by 
Maxime Du Camp on his trip with the French writer Gustave Flaubert in 1849-50, there are six prints. The early founders of the 
pictorial movement, O. G. Rejlander and H. P. Robinson, contributed one print apiece. Roger Fenton, of Crimean War fame, and 
George Washington Wilson, the Scottish landscapist are present, as well as a host of photographers whose names have not yet be- 
come familiar to us. The collection was formed by Thomas Brumby Johnston, great-grandfather of the donor, who was Honorary 
Secretary of the Photographic Society of Scotland. As a cross section of British and French photography of the early part of the last 
century, the Johnston album is remarkable. It is a welcome addition to ine George Eastman House collection. 





David Octavius Hill and Robert Adamson, the Scottish photographers who collaborated between the years 1843 and 1848 (when 

Adamson died) are well known for their striking portraits, fourteen of which are represented in the Johnston album. These superb 

calotypes still retain the original reddish-brown color which led critics to compare them with Rembrandt drawings. Occasionally the 

pair made landscapes of the surroundings of Edinburgh, such as the view of St. Andrews (above) and the fishing port of Newhaven 

(cover); these are even rarer than the portraits. In 1862 Hill found a second collaborator, A. MacGlashon, and this time they worked 

with the wet collodion Dak Four photographs in the album are signed McGlashan, who may be identical with Hill’s pa:tner. His 
t 


view of Melbourne, (left) is dated 1856, and is one of the earliest picture records taken in Australia. 
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19TH CENTURY advertisements both domestic and foreign. (Layout by Charles Arnold.) 
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Hadvertisenients. 





Adams & Co.’s 
New View Meter. 


Pertinaciously Persist 


PRACTICAL PHOTOGRAPHERS!!! 





Lund & Co.’s Particularly 


in Procuring Percy 


Popular 





PRONOUNCED PHENOMENALLY 


PLEASING. 





PRICES POST FREE. 





PERCY LUND & CO., BRADFORD, and Memorial Hall, LONDON. 




















‘KOSMO” PRINT CLIPS. 
1j- per doz. 


Extra Strong. 








SUPERIOR CLIP 
with Universal Motions 
and, Sliding Tube. 


‘OPTIMUS’ 


PERKEN, SON & RAYMENT, $%;,"oxrono erneer, LONDON, 











NON-ACTINIC. 


PORTABLE ‘‘ UMBRELLA” RUBY TENT 





it is intended to be. 
Cos: 


“Mast Head, 


and 

Yard Arm, 
and 
Sail.” 


This is the best accessory of the kind 
otographers. Itis v 


tume, 


Price— 
only 
£1 15 O. 


ever introduced to 


complete, and isa true representation of what 
t is most useful for taking boys in Sailor 








KENT'S FILM OR 
PRINT * 


For Dark Room and 





46% PINS. 


ating Room use. 
Price. 1/- per box of 1 dozen. 





THE wi” agate be COMPANY'S 
TWIN LENS 
‘ARTIST’ 
~* HAND 

py PRECESS CAMERA. 


(Patent.) 


















Tho American Songster. 


One of the best Baby 
Charmers ever offered to the trade. Made of 
metal, nickel-plated. 


A decided novelty. 


The sonysters are painted in a variety of 
bright colors in almost perfect imitation of life. 

In ad:tition to its beng a photographic nov- 
elty, it is highly useful in teaching birds to sing. 

It supersedes the bird organ, and when used 
near a bird, it will inviuce it to start up its best 
notes immediately, 


No. 150 Patented, 


Eath songster packed in a neat box. 


Price, 
$1 00. 

















GRAY’S VEST CAMERA. 


IS WORN UNDER THE a ae LENS 
SPRVING AS \ BUTT 


IMAGE 
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Havertisements. 





ADAMS & CO’S 
‘HAT’ DETECTIVE CAMERA. 


(PATENT.) Takes Plates <:x 3}. 






42/- Net 
INCLUDING FITTING 





A NOVELTY FOR PHOTOGRAPHERS. 


GLASS TABLETS. 





























VISITORS A 
To The sil Pet 
REQUESTED TO 
odbc WALK UP STAIRS. 
2 wea tare te ex 7.5 1s x 10, 6,- each. 
PORTRAITS IT IS RESPECTFULLY 
TAKEN BY THE INTIMATED THAT ALL 
siaisaismaiiiiaes PORTRAITS SHOULD BE 
pe: PAID FOR AT THE TIME 
SS. OF SITTING. 




















The ribs Dealers in 
Photographic Stock Y 
of every description > 


in the 


Australian Py 
open 
S&S 37, COLLINS STREET EAST, 
SS MELBOURNE, 


"yr 69, RUNDLE STREET, 


ADELAIDE, S.A. 














Anthony’s Bicycle Equipment. 











The Plates are tested by Mr. W. ENGLAND, and guaranteed to be of the same quality as those used by him, 
for which he has received several Medals, and also the Silver Medal of the Belgian Exhibition just awarded. 





EN GLAN D S 
FIRST 
QUALITY, 
BEST 
, GLASS, 
CAREFUL 
PACKING. 
PHOTOG AP iting 








SAMPLE 

PER PARCELS’ 
POST, 

ONE DOZEN 


QUARTER 





PLATES, 2/-. 


PHOTOGRAPHY= PRESENT. 





Taese are especially prepared for Co; yin) Negatives, S' 
samples and Full Particulars for orkin 


THE NEW GELATINO- CHLORIDE PLATES, NOW READY. 
sTorwaried“ALBUMENISED & SENSITIZED PAPER, BEST QUALITY ONLY. 








Prices Reduced! 





FANCY PHOTOGRAPHIC ACCESSORIES. 
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J: DESIRE BNGLAND, MawvractuRte, 
21 & 23, CHARLES STREET, ROYAL CRESCENT, NOTTING HILL, LONDON, W. 





A 
AM 
AMI 
AMID 
AMIDO 
AMIDOL 


BE CAREFUL!!! 
THE RIGHT KIND IS HAUPS. 


6¢@ 








THE ‘PARAGON’ FOCUSSER. 





(PROTECTED, 
Entirely supersedes the Focussing Cloth. 





ADAMS & CO.'S ‘Al’ 
VENTILATED PORTABLE TENT. 
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BOOK REVIEWS 


JaPAN, by Werner Bischof. Zurich, Conzett & Huber; 
New York, Simon & Schuster, 1954. 150 pp. Illus., some 
in color. $10.00. 


HROUGH the byways of old Japan, down the high- 
la of modern Japan and across the boards of Japan's 
traditional theatre the late Werner Bischof carried his 
camera and brought to the rest of the world a report such 
as only the camera can make. It is a high challenge to re- 
port accurately and possibly a still higher one to accept the 
responsibility of reporting for millions of people to see. On 
both counts Bischof was outstanding, He welcomed both 
the challenge and the responsibility. And this book abun- 
dantly illustrates both. 


Robert Guillian, foreign correspondent for the Paris 
paper Le Monde, wrote a preface that was both appropriate 
and sympathetic. He knows the country and writes vividly 
about it. Americans, Yecause they take their recent knowl- 
edge of Japan for granted may be a little surprised to find 
Guillian lamenting the failure of Europeans to grasp the 
current changes in Japan. Then it comes as a shock to re- 
member that Bischof himself was not American but Swiss. 
Apparently the globe-jeeping photographers have lost their 
nationality; they seem so much at home in any country 
that their photographs seem to be characteristic of all 
countries. 


It is informative to compare the Bischof Japan with a 
four volume edition of I//ustrations of China and Its People 
(1873) photographed by one J. Thompson. The landscapes 
in both are excellent, though Thompson excels. On the 
other hand Bischof renders people with greater realism, 
though not with greater truth, and has caught themi in more 
spontaneous moments. Bischof seems to come closer to the 
people and their customs and closer to the esthetic element 
that is a feature of Japanese culture; but still, like Thomp- 
son, the reporting is that of the man outside looking in, 
rather than a perceptive native recording the central feelings 
of himself and his nation. 


Generally our wandering photojournalists feel that be- 
cause they are fresh on the scene that they can respond to 
the importance of the obvious to which the local photog- 
rapher can only be blind. Our public has almost no way of 
deciding this point for themselves since it sees so little 
reportage of a nation made by the men who reveal the 
essence of their country, not because they search for it, but 
because it is so much a part of themselves that it is un- 
consciously revealed. 


The engravings and printing of Bischof’s Japan was done 
by the Swiss firm of Conzett & Huber which accounts for 
quality that approaches the older book. 


38 


Tue WorLp oF ALBERT SCHWEITZER. Erica Anderson, 
weg A Eugene Exman, text and captions; Bar- 

ra Morgan, picture editing and book design. New 
York, Harper & Brothers, 1955. 145 pp. 170 illus. $5.00. 


ESIGNER Barbara Morgan opens the book with a 
D photograph of and a quote from Albert Schweitzer. 
“Sometimes our light goes out but is blown again into flame 
by an encounter with another human being. Each of us 
owes the deepest thanks to those who have rekindled this 
inner light.”” And the photographs give evidence of Erica 
Anderson's gratitude for her encounter with this great man, 
who is musician, doctor, and theologian—sometimes simul- 
taneously at others alternately. The pictures present us with 
his long work in Africa as a healer of bodies, reliever of 
pain, and perpetrator of the faith; they show him back in 
Europe in his ancestorial home, playing the organ for which 
he is world famous and by which he earns money for his 
hospital. And they return to Africa with him to the patients, 
the staff and the life that swarms about him. 


They show a great deal beyond gratitude. Unfortunately 
Anderson's technique and her seeing, while motivated by 
ideals of humility and vigor, are not equal to the task. Sin- 
cerity is never enough for the utmost expression; there 
must be talent, and capacity and mastery of the medium to 
transcend the material. And in this case nothing less will do. 
Even the sympathetic editing, the vigorous layout and in- 
spired book design by Barbara Morgan, and the especially 
written text of Eugene Exman can not lift the book into 
the intensity that the subject demands. 


When the book soars it is usually the words of Dr. 
Schweitzer that cause it. For instance, "The Fellowship of 
those who bear the Mark of Pain;” or again, “The only 
way out of today’s misery is for people to become worthy 
of each other's trust.'" While experiencing the moments of 
lift that stem from the quotations one is doubly distressed 
when the pictures drag. So while we admire Erica Ander- 
son's sincerity we wish she were a master photographer. 


NEW YORK IN 1860 


This striking picture of New York, looking up Broadway, is 
enlarged from one-half of a Victorian stereograph. It was taken 
in 1860, on a wet plate, years before snapshots were commén, 
and is, therefore, a remarkable technical achievement as well 
as a remarkably vivid document. To Oliver Wendell Holmes 
“Anthony's Instantaneous Views,” of which this is No. 3934, 
were miraculous. “Motion is as rigid as marble, if you only 
take a wink’s worth of it at a time,” he commented in the 
Atlantic Monthly Magazine, -1861. 

In all likelihood the photographer was Henry T. Anthony, 
whose brother Edward was America’s first dealer in photograph- 
ic supplies and the leading publisher of stereoscopic views. The 
Anthony building appears just beyond the clock. 


IMAGE 














ARNE SUCKSDORFF 
RNE SUCKSDORFF’S extraordinary film poem to the 
lost magic of boyhood’s harmony with nature is meet- 
ing with the critical enthusiasm ‘The Great Adventure” 
deserves. Mr. Bosley Crowther in particular has written 
with all-out appreciation for this great Swedish motion 
picture. 

Before “The Great Adventure” appeared in this country, 
many of Sucksdorff's exquisite short films had been shown 
here but only in abbreviated or mutilated form. Even his 
masterful ‘‘Maenniskor i Stad’’ which was seen here as 
“Symphony of A City” was shorn of all credit to Sucksdorff 
himself and the Academy Award that it won was presented 
to Edmund C. Reek who “edited” the film for Twentieth 
Century Fox. 

For many Americans, the showing of “The Great Ad- 
venture” will be the first opportunity to observe the film 
work of one of the most refreshing artists to appear in the 
field over the past quarter of a century. 

Sucksdorff, who writes, films, directs and cuts his own 
pictures, is a young man (born in Stockholm in 1917) who 
studied to be a painter. 


THE WIND FROM THE WEST by Arne Sucksdorff. 


When he decided in favor of films, he studied direction 
with Klein-Rogge, the German actor-director who has been 
associated with nearly every outstanding German film of 
the legendary “golden period.” 

A holiday in Sicily with a Rolleiflex turned young Sucks- 
dorff into a photographer, and a prize-winning photographer 
from the start. 

Arne Sucksdorff's first film was ‘An August Rhapsody ;”’ 
along with his second ‘This Land of Life” it brought him 
to the attention of Svenskfilmindustri for whom he made his 
world-famous “En Sommarsaga’”’ in 1941. 


The charming “A Summer Tale’’ was followed by eleven 
shorts made for Svenskfilmindustri; each of them a bril- 
liant achievement. Early admirers believed that Sucksdorff 
would remain a specialist, working with animals. But he 


soon demonstrated his uncanny versatility by realizing two 
of his most outstanding films with the human species: the 
unforgettable “Maenniskor i Stad,"” a symphony of Stock- 
holm sounds and images, and ‘“Uppbrott,”’ a virtuosic piece 
about a band of gypsies in Stockholm. 


UPPBROTT, about a band of Gypsies 


The lyrical quality of the Sucksdorff films eludes descrip- 
tion in the same way that poetry defies being written about. 
Each of the Sucksdorff shorts is made with such economy 
and precise artistry that his most enthusiastic followers 
doubted the technique could be sustained for a feature- 
length film. “The Great Adventure” has provided a pleasant 
surprise in resolving all such doubts. 

Since it can be loosely described as a “‘nature film,’ ‘The 
Great Adventure’’ will invite comparison with the Disney 
releases but any such comparisons are like attempting to 
discuss the poetry of Edgar Guest with that of Rainer Maria 
Rilke. 

Individual creative artistry in motion pictures, by the very 
nature of their fabrication is a rare occurrence. The advent 
of such an artist and his own distinguished work becomes 
an event in motion picture history and it is pleasant to have 
the occasion greeted with the cheers of understanding critics. 

Sucksdorff films in the George Eastman House Motion 
Picture Study Collection: 


GRYNING, 1944 

EN SOMMARSAGA, 1941 
A DIVIDED WORLD, 1948 
SARVTID, 1942 


THE GREAT ADVENTURE, 1953 
SH..DOWS ON THE SNOW, 1944 
WIND FROM THE WEST, 1942 
MAENNISKOR I STAD, 1946 
UPPBROTT, 1948 
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